AURENG-ZEBE1

JHE play which follows, in addition to the points
of interest noticed in the General Introduction,
has that of being the only one of Dryden's
serious plays dealing with a contemporary
subject. He must have relied chiefly on the
account of Bernier (1670-1671), for that of Tavernier,
generally quoted as his authority, had not, I think, yet been
printed in 1675 ; DUt l^e merely historical part of the scenario
is of no great importance. The play was exceedingly
popular, as it deserved to be, both at its first appearance,
and at intervals for many years afterwards. Mohun, Hart,
Kynaston, and Mrs Marshall created the parts of the
Emperor, Aurengzebe, Morat and Nourmahal; while long
afterwards, in 1726, the greatest stars of that later day,
Wilkes, Booth, and Mrs Oidfield, took the three principal
characters, and it became customary to debate whether
Kynaston in his more " huffing " representation of Morat, or
Booth in his tamer, had hit the white. Between the two
dates (Aurengzebe was acted and printed in 1675), but
nearer the later, the Spectator's diary-writing lady kept
Aurengzebe beside her bed, and " Miss Kitty repeated the
eight best lines in the play [the Life passage, iv. i. p. 398]
without book." Nearly seventy years later Dr Johnson
echoed the approval of this great purple patch, which, to
those who consider poetry "criticism of life," ought to be
poetry in the very highest, and which certainly is The Vanity
of Human Wishes in a nutshell. Nor will those who read
the play complain that it stands alone.

1 The folio gives an alternative title "or The Great  Mogul,"
which is not in ed. I,

